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“I do think that the journeys my

work has taken me on has

strengthened my faith in people...

At times you find that you really

have to rely on other people and in

the end, you find that most people

are essentially good by nature”

Tyhotographer Broce Dale has the look of

aAn -;_':-cf:-]r_:rn_'r and the &2 of an artist, &
combination Indiana Jones adventurer and
Ansel Adams imagist, Having been chaged
b an alligator in the Olefenoles swamp;
having slept with frozen wolves in the
Yukon: having dangled from an airplane
over the Panama Canal; and having been
held at machine gun point at & Bulgarian
gypay funeral, Bruce Dale has thia air of &
rman who-has spent a litetime roughing it
thraugh world travels dnd escaping close
calls,

Yat, when Bruce Dale speaks, theee i5a
senge of cabm, a centeredness that must
reasELre in tense stnations. When he talks,
bz eves sparkla with & distant gaze blue ak
thwe horizon as they focus ondthe sometimes
long ago and the somewhat faraway, often
recalling encounters in distant lands and
the fleeting friendships that once accompa-
nied them. For ullimately, Broce Dale's life
el career has been first and foremost
about people, be they the subjects of his
I-_'lh{'l'_'l,'_lh-'rnphﬁ oT Ihl_‘ U.I_\:]1]H]"‘tﬂ'l'll.'l"."i_. l:!.-.ll.-
leagues and friends that himve mide the cor-
mier of the world where he has pitched his
tent someplace special, someplace worth
CApRICing,

*1clo thimk that the jaaTmeyE my wiark has
taken me on has strengthened my faith in
people” says Dale, his soft-spoken manner
and engaging storvelling demeanaor bely-
ing the leatheracketed maverick with a
camera that has won sumerois awands
and was one of National Geographic's
crackerjack photographers  for  three
decades. At times youo find that yo have
to really eely on other peopls and in the
enel, you find that most pecple are essen-
dally grod by datupe.”

Spanning over 30 years and 75 countries
that translated into some 30 articles, Bruce
Dale won two Magazine Phatographer of
the Year awards by the Mational I'ress
Phatographers Association and the 1989
White: Hease *Photographer of the Year”
title, He was once referred #o in The
Washitgton Fost as “a jewnel in the crown of
thie Wational Geographic” and one of his pha
tographs now joumeys beyond the solar
systerm ent board  MASA's Voyager
Spacecratt.

In addition, he has endeavored into vark-




Bruce Dale Discovers We Truly Are A Global Family

ouis technical and special effects-siyvle pho-
tography, orchestraiing elaborate pictures
in which it sometimes take |.1a_5.-h o ade-
quately capture.an image, He worked with
F'£|9E'«.'] Llaser :.l|'|-.:-|-::l§r..|E:lh_1.' o hel P ]:lr\cr.|u|'|.: H]
hologram of an exploding crystal ball paint-
el a5 planet carth for Nefonal Geograph
Mitth anniversary cover. And for a story on
air safety, he mounted two cameras on the
tail of a Lockheed TriStar jurnbo jet, caplue-
img spectacular views of the fmmense jet in
tlight.

Butwhere Bruce Dale truly shines is in his
pictures of people. His day-to-day images of
children and parents — be thay a Chiness
family riding a bike or Eastern Buropean
gvipay children pushing a whesdbarrow ora
1L5d|.|.|'irt5 ]'III_'_L' m f\{-']1.1| 1'\.'nh'|:_i11_1:| a 'hm'lc:'}'
gamein 3below zeto weather — all radiate
# universal warmth, a connection of smiles
and souls that reinforce the notion of world
a5 village, people as neighbaors.

“1 try to photograph peaple through their
own eyes,” says Dale with a genuine sense
of compassion for his subject matter. "L try
Iz capiure people as they see themsealves.”
Toward that end, be has pulblished two
books of phetographs - and exposés, ang
entitled t_:ln:r.l:ﬂ:fm ar] one Aimrrian Monntahs
People, both offering sensitive msights into
the Lives ared fermims of Hwde |_.'.u,'|::-|1-:|-:.' anil
buth of which are considersd ameng the
firest books published by the Netiowal
Gemmmalic Sociehy He also produced a 30-
minute  documentary  slide show on
Mountmin Feople that was translated into
Chinese for usein &sia. Among his other
Mational Geaenmhic books include his waork
fourey Acrmss Chipis, Thie Sowiel Lnion Today,
Drages of iie Warlds and The Photogniphs.

by Matft Weiland

ore recently ower the past few years,

[ale’s camera and attention has been
drawen to the John Wesley Powell west, phio-
tographing the mountains and gullies and
ranges of YWyoming, Colorado, Utah and
Arizona that were first discovered by the
eccentric explorer, examining Powell’s 1ife
framn childhood in Oldo through death in a
coastal Maine cottage. For the exposs, [hale
traced Powell's footprings to Shiloh, where
the ehfﬂllwr losst am arem in the Civil War bt
fle waged there, then on through the weest-
ern land first explored by Pewell, Through
extensive research, Dale was able to pin-
point one of Powell's favorite spots where
he took the artist Thomas Moran o caplure
the famous “Chasm of the Colorado”™ paint-
g hiking for o days abang the Morth
Fim to reach the site at Powell Flateau and
Dutton Paint:

"Hl.!mﬁ:‘.lii:lif_l.-' - r‘n.'lic:ui_; farhimate diseove
eries while on any kind of assignment any-
where —15 an important part of my suceess
ful pictures wherever [ravel,” says Dale. *1
loek for these types of discoveries in
Canton, China, in Canencito, New Mexico,
or even in oy own backyard. These are the
types of photographs [ can't pogsibiy vien-
alize in advance; but ones Thope [ofand am
always ready lor”

Growing upin the Lakewraod and West
Park areas, Dalae credils 5t Edward teach-
erswithnot only providing him with his ing-
Hal — gheir = "MExﬂurL"' %] |?\L||,|l:||ﬂr.'|]1h".
but weith also providing him a senge of pos-
sibdlity” and  migsion. “1 etill recall the
tremendous impact that Br. Francisco
Drury had onome,” says Dale. “He taught
art and English and he not only instilled a
sense of appreciation within me, but also a

sense that Lisaoould follow an artistic path.
HI."! WA '\I'EI}' B H1HLIIH o mein '.]1;]." '.'.'..I:-\.'
and r}lntt}'pe* of remforcement at such a E:lix'-
ofal age can make all the difference n the
swarld
rale worked through high school at sev-
eral studics and camera stores. Most
notabiy, however, he had over 50 pichures
publishied in the O wd Press and Plain
Denter — [zonn liigh achool foolball games 1o
fires — b dlie e he graduated. “There
were Bimes wihen the newspapers used my
photos-over thelt own staff photogra
phers” s Dale;, “theugh they were only
paving mie around $10-425 per phote.”
After graduation he worked  at the
Cleveland Clinic Flospital for a year as a
medical photoprapher paining “a good
background in codor phaotography ™ before
heading off to the Toledo Hiade, where he
wirked for severnivears, During that time he
attended  photography  seminers. at
renowned journalism achools sach as the
'|.:||'|i1.-1‘~r.5t|.f_',- f Migsonirt and 5_-,.':'&: 1SE
University, peturning as an instructar Jater
an Itfe. A hedoesnt :,]1::r|-:] s seomirmers
idle erther having faught at such seminars
as the Maine Photographic Waorkshop,
Meowe  York's - Intermatiomal  Center . of
Photography, Sammer Vail, Colomado and
the Palm Beach Wnr.ksh.qp in Florida; all the
wiile cultovating an-atfinity-tor: teaching
that channels his appreciation of people
ko a hukor aned neentorship-sort of role.
L National Geograpiic, Dale found that
had cadte blanche creatively and &
qensE of oy .-|':|h|n|,|rr|:( when 1§ came ta
Logstics . We were prven assignments and
them it was U Bk s o tatkoe care oof ey
thimg fromair travel to tramslators,” be says
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“The trips themselves can be very strossful,
somewhat like a plane crash. You're glad
youl suridved it and it will alweys makes a
great stary, bubyod don't recessarily want
to o it agam. Then, there ame cther Bmes
when you've had the best experience of
your lifie.”

As one of the first jpournalists allowed inko
China following President Nixon's normal-
tratiom with the communist mabon in e
early 19705, Dale had his fair share of politi-
cal obstacles bo cToss as well. Since a man
with a camera abways atteacts attention — if
nob oatright suapicion — he was always on
his gruard, “Maost often wour life on the road
Becomes a combination of response, reac-
on: and improvisation,”. says Dake.. " You
imay get clearance from the main govern-
et in Beijing w0 travel and take pictures,
but that balds little water wher you get int
provinces and villapes ‘where there's a
whaole new hisrarchy of power and you've
ok 1o deal with ecach Her.”

Fairly fluentin French and able fo under-
stand Chinese, Dale mamaged fairly well
whils In China, despite constant survedl-
lance and even wiretapping. “One time
was doing a piece en China railroads with
wrriter Panl Theroux and as 1 was talking on
the phone with my- edilor, an operalor
chimed in and said, “Bxcuise me, can vou
slow down? | have tochange the tape,™

The anecdotes, however, are not always
spcharming"The camera gives ywou the ilh-
shom of awall, suchas i comibsal,” says-Dale,
“So o have tobe caretul in real sitiabions
baraise you feel somewhat insulated by the
lems: It's & combination of instinctand intu-
it with response and feaction. Beingable
tor sepse when prople abject to having von
photograph a scene or an individual

Some of his most harrowing experiences,
Thowever, dd nok eome from such Tngldénts
a5 thie band of gypsies holding him at gun
point in Bulgata nor the threats of local
bureaucracies in communist China, Rather,
they came on the journeys themselves, par-
o |uT|:.r the short commuter ﬂlﬂlﬁs _.-|i||.1h3-:]
bwrmien with questionable credentials

“We're flying a  short Sjaunt from
Duagadougou to Timbukiu in Africa —
rengrhly about the distaree fram Cleveland
to Akron — and the homzon was.a wall o
darkmess on which & storm was ragi
wh caused the _;.l|¢'u1|.- Lo hower ab
treetops for the duration of te flight, And
our pilot spoke littke English and we had no
radio contact. Those are the Hmes you won-
der if you'll ever see ancther sunrise.

*Oiy arvothier shook in Alaska [ was p]u:—
tographing a frapper,” he continues. “We
were similarly hit by & snow storm on a
ahort excursion flight, and again you're not
sure whio your pilod is or where he's potien
his lioerse and it like, ke a left and follow

the river tovvand @ safeTanding take a ]'ght
and hita 10 million pound monntain.

“Then thare was the helicopter ride in
Panama,”™ he cartinees. "Twas sitting in a
doorway when a pocket of turbulance
turmed the helicopterupside dewn, leaving
me Bolding onto the entrance to keep from
Ei:||'|:j';-;1||+."

Yet another time he wias working swith
Jaws novelist and friend Peter Benchleym
the Bahamas and they needed to get from
ana 1sland 10 the other bafiore a hurricans
landed, “Benchley was afeaid of Ayving anxd
[got sea sick riding on the boat of our fricnd
Teddy Tucker (on whom Bobert Shawe's
shark 51'_'|:1l:i||;.'§I character in the film is
based) and yet we needed oo get to the
island so we flipped a com. Benchley wen
and I, of course, did indeed get sea =ick.™

Cuns[dg"lni-; his wenrk and travels in the
far-reaching cortners of Asm, Fuvape
and Africa; it'is somewhat surprising that
the: Basten Mountain inArkansas’ Ozarks
15 the gpot that wmves Bruce Dale's eves a
glint of warmith when he speaks, the place
that be has most enjoyed and which has
touched him the deepeast.

Having diane the bonk an the mountain
peopls of Appalachia, the Clearks, the
Rockies and the Sierras, he cites the special
affinity he felt with the people of the
n_'!;i-:;m:.' anl whs oached |::-}l iy gen Liite—
ness and sincering “Tdeatly Td like todo
three menths of expose wark like that,
three manths of commercial work a-year,
three months of workshops, and thiee
months making and . restoritg furniture,
“says. Dale, himself a  resident of
Washingion, D.C since 1964 " The moum-
fain peophe that | coversdwere some of the
nicest people | everanet and Tean't really
pinpoint why that fouched me'in such a
special way, Bubin the end, it's alwavs peo-
p|¢: whin Becomwe friends that make _:ula.ce.q
specdal,”

AN photographs in this sfory were
faken by Bruce Dale and are proper- ;’7 -7

ty of Bruce Dale Photography
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